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  Center for the Performing Arts 
       Thursday Evening  
  October 8, 2015 
   8:00 p.m. 
This is the twenty-first program of the 2015-2016 season. 
Program 
Please silence all electronic devices for the duration of the concert. Thank you. 
 
 
University Band 
 
 
Kirkpatrick Fanfare (1999)    Andrew Boysen Jr. 
                                                                                                    (born 1968) 
                   3:00 
 
 
Air For Band (1956)                                                   Frank Erickson 
       (1923-996) 
                   4:00     
 
 
Foundry (2011)                              John Mackey   
      (born 1973) 
      4:00 
 
                                 (born 1973)                                                         4:00 
~ Intermission ~ 
 
Symphonic Band 
 
 
An American Salute (1943)        Morton Gould 
              (1913-1996) 
    4:00 
               
 
Down a Country Lane (1962)        Aaron Copland 
              (1900-1990) 
                           3:00 
 
 
Variations on “America” (1890)             Charles Ives 
               (1874-1954) 
                          6:00 
 
 
Yosemite Autumn (2004)                                               Mark Camphouse 
Joe Manfredo, Conductor                           (born 1954) 
 8:00 
 
 
Peterloo Overture (1968)                 Malcolm Arnold 
      (1921-2006) 
                           9:00  
 
 
The White Rose (1917) John Philip Sousa 
Joe Manfredo, Conductor                                   (1854-1932) 
       3:30 
 
Program Notes 
 
Welcome to Illinois State University! Thank you for joining us for today’s performance of the ISU University Band and Symphonic 
Band. We hope that you will enjoy our concert, and that you might consider joining us again for future performances here at the ISU 
School of Music. Please visit http://www.bands.illinoisstate.edu for more information. Thank you for your support! 
 
 
 Andrew Boysen Jr. (born 1968) is presently a professor in the music 
department at the University of New Hampshire, where he conducts the wind symphony and 
teaches conducting and composition. Under his leadership, the UNH wind symphony has released 
six recordings and been invited to perform at regional conventions of the College Band Directors 
National Association and National Association for Music Education. Previously, Boysen taught at 
Indiana State University and Cary-Grove (IL) High School, and was the music director and 
conductor of the Deerfield Community Concert Band. He remains active as a guest conductor and 
clinician, appearing with high school, university and festival ensembles across the United States, 
Great Britain, and Australia. 
  
Boysen earned his Doctor of Musical Arts degree in wind conducting at the Eastman School of 
Music, where he served as conductor of the Eastman Wind Orchestra and assistant conductor of 
the Eastman Wind Ensemble. He received his Master of Music degree in wind conducting from 
Northwestern University in 1993 and his Bachelor of Music degree in music education and music composition from the 
University of Iowa in 1991. 
  
He maintains an active schedule as a composer, receiving commissions from festival, university, and high school concert 
bands across the United States. Boysen won the International Horn Society Composition Contest in 2000, the University of 
Iowa Honors Composition Prize in 1991 and has twice won the Claude T. Smith Memorial Band Composition Contest, in 
1991 and 1994. Boysen has several published works with the Neil A. Kjos Music Company, Wingert-Jones Music, Alfred 
Music, Masters Music, and C. Alan Publications, including pieces for band, orchestra, clarinet and piano, and brass choir. 
Recordings of his music appear on the Sony, R-Kal, Mark, St. Olaf and Elf labels.   
 
[biography courtesy of andrewboysenjr.com) 
 
Kirkpatrick Fanfare (1977) was commissioned by Central Missouri State University for the dedication of the James 
C. Kirkpatrick Library in March, 1999. This work has a definite Irish flavor, including a strain of “Danny Boy”. The 
"fanfare" features driving rhythms and exciting brass figures. 
 
[program notes courtesy of the publisher] 
 
 
 
Frank Erickson (1923-1996) began studying piano at the age of eight, trumpet at 
ten, and wrote his first band composition when he was in high school. He received his Mus.B. in 
1950 and his Mus.M. in 1951, both from the University of Southern California. Before entering 
college he studied privately with Mario Castelnuovo-Tedesco, and with Halsey Stevens and Clarence 
Sawhill after enrolling at USC.  
 
Erickson was a composer, conductor, arranger, and author of books on band method. He also lectured 
at the University of California at Los Angeles and was professor of music at San Jose State 
University. For a number of years he worked for a music publishing company, and later began his 
own company. He served with the United States Army Air Force from 1942-1946, and wrote 
arrangements for army bands during that time. After the war, he worked in Los Angeles as a trumpet 
player and jazz arranger. He was a life member of the National Band Association, elected to the Academy of Wind and 
Percussion Arts in 1986, and a member of ASCAP, Phi Mu Alpha Sinfonia, Pi Kappa Lamda, Phi Beta Mu, and the 
American Bandmasters Association.    
 
[biography courtesy of  windrep.org]                                        
 
Air For Band (1956) One of the stronger tendencies of twentieth century music has been a return to certain aspects of 
music of the baroque and classic periods. Compositions falling into this category are referred to as "neo-classic." '"Air for 
Band" is such a piece. The form (binary) was quite common in the baroque period and the melody and harmonies were 
strongly influenced by the works of Bach. 
 
[program notes courtesy of the composer] 
 
 
 
 
 John Mackey (born 1973) is an American composer. He holds a 
Master of Music degree from The Juilliard School and a Bachelor of Fine Arts degree 
from the Cleveland Institute of Music, where he studied with John Corigliano and 
Donald Erb, respectively. Mr. Mackey particularly enjoys writing music for dance and 
for symphonic winds, and he has focused on those mediums for the past few years. 
 
His works have been performed at the Sydney Opera House; the Brooklyn Academy of 
Music; Carnegie Hall; the Kennedy Center; Weill Recital Hall; Jacob's Pillow Dance 
Festival; Italy's Spoleto Festival; Alice Tully Hall; the Joyce Theater; Dance Theater 
Workshop; and throughout Italy, Chile, Japan, Colombia, Austria, Brazil, Germany, 
England, Australia, New Zealand, and the United States. 
 
John has received numerous commissions from the Parsons Dance Company, as well 
as commissions from the Cleveland Orchestra Youth Orchestra, New York City 
Ballet’s Choreographic Institute, the Dallas Theater Center, the Alvin Ailey Dance Company, the New York Youth 
Symphony, Ailey 2, Concert Artists Guild, Peridance Ensemble, and Jeanne Ruddy Dance, among many others. Recent and 
upcoming commissions include works for the concert bands of the SEC Athletic Conference, the American Bandmasters 
Association, and the Dallas Wind Symphony. John has been recognized with numerous grants and awards from organizations 
including ASCAP (Concert Music Awards, 1999 through 2006; Morton Gould Young Composer Award, 2002 and 2003), the 
American Music Center (Margaret Jory Fairbanks Copying Assistance Grant, 2000, 2002), and the Mary Flagler Cary 
Charitable Trust (Live Music for Dance commissioning grants, 1998, 1999, 2000, and 2005). He was a CalArts/Alpert Award 
nominee in 2000. 
 
[biography courtesy of windrep.org] 
 
 
Foundry (2011) The idea with Foundry was to make a piece that celebrates the fact that percussionists have this ability to 
make just about anything into an "instrument." Snare drums and bass drums are great, but why not write a whole piece 
featuring non-traditional percussion — things like salad bowls and mixing bowls and piles of wood? In some cases, I was 
specific about what instrument to play (timpani, xylophone, etc.). With many of the parts, though, I only described what 
sound I wanted (play a "clang" — a metal instrument, probably struck with a hammer, that creates a rich "CLANG!" sound), 
and allowed the percussionist to be creative in finding the best "instrument" to make the sound I described. It won't be 
surprising that Foundry, for concert band with "found percussion," much of it metallic, ends up sounding like a steel factory. 
The composer thanks the required 10–12 percussionists for allowing his ridiculous requests to continue. Clang. 
 
[program notes courtesy of the composer] 
 
 
Morton Gould (1913-1996) was born in 1913, in New York City. The son 
of Austral and Russian immigrants, his talent for music became early in life when he began 
to play piano by the age of four, and publishing his first melody at six, entitled, “Just Six.” 
At eight he won a scholarship to study for a year at the Institute of Musical Art (now a part 
of Juilliard) and continued his piano studies with Abby Whiteside at the age of thirteen, as 
well as composition lessons with Felix Deyo at the Brooklyn Conservatory.   
 
At the age of 18 Gould joined the staff at Radio City Music Hall, eventually attaining the 
position of a conductor and arranger for a weekly radio programs, the works for which were 
later performed by many major orchestras led by famous conductors such as Solti, 
Toscanini, and many others. In 1966 the Chicago Symphony Orchestra received a Grammy 
for the Gould-conducted recording of Charles Ives’ First Symphony. Early on as a composer he experienced difficulty 
gaining acceptance as a “serious” composer, likely due to his rapid output and variety of composition. His works span the 
musical spectrum from symphonic compositions to popular themes to compositions incorporating rap. Gould’s compositional 
style places much emphasis on distinctly “American” themes while incorporating more advanced harmonies and techniques. 
Gould continued this style and varied output for much of his life up until his death in 1996.  
 
[biography courtesy of Norman E Smith] 
 
 
 
An American Salute (1943) was originally composed by Gould for orchestra in a time frame of twenty-four hours, 
and later set for band.  They work is typical of Gould’s compositional style, using his skill for thematic development to create 
a serious work with a humorous flair. Like the title implies, the work draws from Gould’s unique form of “Americanism,” 
pulling thematic material from the popular tune “When Johnny Comes Marching Home.” 
 
[program notes courtesy of Norman E Smith] 
 
 
 
 
 
 
  Aaron Copland (1900-1990) was born in Brooklyn, New York 
to a family of Russian immigrants. Although both parents were non-musical, they 
insisted he take piano lessons. Initially taught by his older siblings, Copland later 
took lessons with pianist Leopold Wolfsohn, and in 1917 began composition 
lessons with composer Rubin Goldmark. During this time he also received piano 
lessons from Clarence Adler and Victor Wittgenstein.  
 
After graduating high school in 1918, Copland moved to Europe in 1920 to study 
composition at the American Conservatory in Fountainbleu. Unimpressed with his 
instruction under Paul Vidal, he began attending the classes of Nadia Boulanger, 
whose tutelage helped push forward with his compositional career. In 1926 after 
some time from Europe, he returned and in 1927 received the Guggenheim 
Foundation Award.  
 
Copland then spent the next ten years teaching at the New School for Social Research, and authored a number of books and 
musical compositions. The 1940s brought Copland notoriety and critical acclaim for his patriotic tunes and ballets, such as 
Appalachian Spring and Rodeo. By the end of the decade he was considered one of America’s foremost composers, and spent 
the next twenty years lecturing, guest conducting, and writing, until the early 1970s, when he chose to effectively end his 
musical career. The following twenty or so years saw Copland’s health steadily decline, and he passed away in 1990 in New 
York.  
 
[biography courtesy of Norman E Smith] 
 
Down a Country Lane (1962) was originally composed by Copland for piano, and later premiered as an orchestral 
composition in 1964 as a part of his Youth Orchestra Series. It was again transcribed in 1991 for concert band by Merlin 
Patterson. The overall style of the piece is outlined by Copland to be played “gently flowing in a pastoral mood.” There is a 
brief passage of slight dissonance following this, and then a return to the pastoral mood originally stated. The work reaches a 
fortissimo climax toward the end and then slowly dies away in volume before concluding.  
 
[program notes courtesy of Norman E Smith] 
 
 
 
  Charles Ives (1874-1954) was born on 
October 20, 1874 in Danbury, Connecticut. His Father, a 
former Civil War bandmaster gave Ives basic music lessons 
for a number of instruments, such as piano, cornet, and 
drums. His father was also an early musical influence, 
encouraging young Ives to experiment with polytonaliy at a 
young age. He spent much of his childhood and teenage 
years involved in a number of extracurricular musical 
activities, but also stayed active in sports and non-musical 
life.  
 
Ives attended Yale University, where he not only received 
training in composition from Horatio Parker, but studied 
Organ in New York with Dudley Buck and Harry Rowe Shelley. However, his interest in a variety of on-campus activities, 
coupled with the untimely death of his father, conflicted with his academics and he consistently received poor marks in his 
classes. Upon graduation, Ives made the decision to abandon composition as a viable career option, and instead joined the 
staff of Mutual Insurance Company.  He later began an agency with Julian Myrick in New York, where he served as partner. 
During this point in his career, Ives worked during the day at the firm, but remained an active composer of music, writing in 
the evenings.  After a heart attack in 1918, Ives published 114 of his songs and made them available at no cost. By 1926 Ives 
had wrapped up his compositional career, and had retired from his insurance business by 1930. Ives passed away in 1954. 
 
[biography courtesy of Norman E Smith] 
 
Variations on “America” (1890) is Ives’ earliest example of polytonal music. Originally composed for organ, 
when Ives was 16, the work is described as “witty and irreverent,” and included canonical passages of two and three 
simultaneous keys.  The work was transcribed for orchestra in 1964 by William Schuman, and this transcription provided the 
groundwork for the later transcription for concert band by William Rhoads.  
 
[program notes courtesy of Norman E Smith 
 
 
 
 
 
 
 
 
 
 
Mark Camphouse (born 1954) was born in Oak Park, Illinois on May 3, 
1954.  Brought up in a musical environment, Camphouse notes that he had regular childhood 
heroes as well as personalities such as Aaron Copland, Leonard Bernstein, and Adolph 
Herseth. He attended Northwestern University, where he received his BM in 1975 and his 
MM in 1976. While there he received instruction from Alan Stout (composition), Gordon 
Peters and John Paynter (conducting), as well as Vincent Cichowics and Adolph Herseth 
(trumpet).  He then held various teaching positions across Oklahoma, Illinois, and 
Minnesota, and from 1978-82 he conducted the Taos Summer Festival Orchestra and Wind 
Ensemble. Since 1985 Camphouse has served as the director of bands at Radford University 
and played utility trumpet with the Roanoke Symphony, in Roanoke, Virginia. Camphouse is 
an active clinician and guest conducts across the United States, Great Britain, and Canada.   
 
[biography courtesy of Norman E Smith] 
 
 
Yosemite Autumn (2004) was composed following a two-week family vacation to northern California in 2004. In his 
notes Camphouse provides his impression of Yosemite. “How could any human not be profoundly moved by such stunning 
beauty? How could any American not take immense pride in our nation being so richly blessed with such an abundance of 
natural beauty? But, at the same time, we Americans share a genuine concern over the dangers of shortsighted and ill-advised 
environmental policies of government as well as private sector greed with related encroachment and pollution issues.  And 
finally, how could any composer not be inspired and hopelessly tempted to “get the creative juices flowing” in trying to 
capture the rich history and majestic landscape that is Yosemite? The remaining portion of this family vacation was doomed. 
I was there physically with my family – hiking, horseback riding, and doing the things tourists do. But the creative part of me 
was definitely somewhere else – absorbed in thinking about ways I might try to go about capturing musically the awe-
inspiring sights and sounds of Yosemite: Glacier Point, Half Dome, El Capitan, and Yosemite Falls, just to name a few.”  
 
[program notes courtesy of the composer] 
 
 
 
Malcolm Arnold (1921-2006) was born on October 21, 1921, in 
Northampton, England.  His first musical instructor was his aunt, who taught him 
violin and later piano. Inspired early in life by Louis Armstrong, Arnold soon found 
himself playing the trumpet, and at sixteen began study at the Royal College of 
music, where he studied with Ernest Hall (trumpet), Constant Lambert (conducting), 
and Gordon Jacob (composition). From 1941-1948 he played trumpet with the 
London Philharmonic, the BBC Symphony Orchestra, and played cornet in an army 
band. In 1948 he received a Mendelssohn Scholarship, which allowed him to retire 
from trumpet playing in pursuit of a compositional career. 
 
 Arnold spend the next decade and a half composing a large amount of music: 
symphonies, concertos, sonatas, as well as film work.  Arnold was also well-known 
as an advocate of the composer as a conductor of their own works, which he did quite 
often during this time.  In 1968 he was made a Bard of the Cornish Gorsedd and 
settled in Cornwall, where he composed mainly commissions by performers 
throughout the country.  In 1972, he moved to Dublin, where his subsequent works 
were influenced by Irish music, as heard in his Seventh and Eighth symphonies.  In 
1977 he returned to England, where his compositional output was limited to three 
works due to poor health, until 1984. That year saw his return to health and his move 
to Norfolk.  
 
During the following years Arnold received a number of awards such as the Ivor Novello Award for Outstanding Services to 
British Music, a Doctorate of Music from Miami University, a Knighthood, as well as other various recognitions and honors. 
In 2004 he received the Incorporated Society of Musician’s Distinguished Musician Award, “for his lifetime’s achievements 
as one of the greatest composers of the 20th century. Arnold passed away in Norfolk in 2006.  His musical style has been 
described as “conservative,” and “offering few surprises,” though occasional use of bitonality in his symphonies proved 
largely effective. He was also known as an expert melodist. A large portion of his output also includes various solo works, 
written for specific instrumentalists, who were largely friends and acquaintances of his.  
 
[biography courtesy of Norman E Smith] 
 
Peterloo Overture (1968) is a piece written after an incident in St. Peter’s Fields in Manchester, England.  A peaceful 
protest of around 60,000 participants was in place to petition for the repeal of corn law, as well as Parliament reform.  The 
size of the gathering was found intimidating by authorities, and the event soon dissolved into panic after an attack by the 
cavalry and militia, leaving eleven dead and almost four hundred injured.  Arnold evokes this panic and subsequent massacre 
in his overture, employing an Ives-esque style, opening in a calm, peaceful style that soon is overtaken by an aggressive and 
militant middle section marked by aggressive and driving rhythms. This soon reaches a climax and dissolves back into a brief 
calm evocative of the opening, and, as is typical in the overture fashion, ends in in a feeling of bombast and triumph.  
 
[program notes courtesy of Norman E Smith] 
 
 
 
John Philip Sousa (1854-1932) was American composer and bandmaster. He grew up studying 
singing and a wide range of instruments, became a competent violinist, and played 
mostly in theatre orchestras as a young man. Appointed director of the US Marine 
Band in 1880, he resigned that post in 1892 to form a band of his own. Sousa's 
Band successfully toured the USA and Europe over the next four decades, also 
making a world tour. Sousa's creed as a conductor was to entertain his audience 
while educating them. His program mixed popular favorites with excerpts from the 
classics, often featuring virtuoso solos by band members. Through its concert 
appearances and its many recordings, Sousa's Band introduced polished ensemble 
music-making to an unusually wide audience. 
 
Although he composed many stage works and songs, Sousa is best known for his 
marches, which number more than 130 and show his special strengths as a 
composer: melodic inventiveness, rhythmic vigor, an ear for harmonic surprise, 
and an understanding of a wind band's sound capabilities. Emphasizing changes of 
theme, color, texture, dynamics, and even key, they are in effect miniatures for 
large ensemble, and their brief time-span is animated by sharp, bold contrasts. 
 
[biography courtesy of Grove Music Online] 
 
The White Rose March was written in 1917 to commemorate White Rose Day during the Flower Festival 
in York, Pennsylvania. The white rose is the emblem of the House of York in England, for which the town was 
named. The commission stipulated that the march be based on themes from the opera 'Nittaunis,' composed by 
local banker Charles C. Frick. Original contributions likely included the introduction and the break strain, with the 
remaining themes orchestrated by Sousa. 
[program notes courtesy of the San Jose Wind Symphony] 
 
 
 
 
Upcoming Illinois State University Large Instrumental Ensemble Performances 
Details and links to tickets at www.bands.ilstu.edu 
 
 
 
 
October 12, 2015                       Chamber Winds Concert 
7:00pm-Kemp Recital Hall               
 
October 15, 2015                      Symphonic Winds Concert 
8:00pm-CPA               
 
October 17, 2015                State of Illinois High School Marching Band 
All Day-Hancock Stadium          Championship 
 
October 22. 2015                     Guest Artist Recital: Uriel Tsachor, piano 
8:00pm-CPA 
  
October 29, 2015                     Normal Music Concert 
8:00pm-Kemp Recital Hal 
 
November 1, 2015                   Illinois State University Choirs and Symphony 
3:00pm-CPA 
 
November 2, 2015                   ISU Handbell Ensemble 
6:30pm-Kemp Recital Hall 
 
November 4, 2015                    Music Factory 
8:00pm-Kemp Recital Hall 
 
University Band Personnel  
 
 
Flute 
Kelsey Anello 
Lauren Eilers 
Larisa Falconer 
Kelsey Geary 
Makenzie Heinen 
Malea Holm 
Dana McGillivray 
Maggie Miller 
Amelia O'Donnell 
Kaydee Parker 
Bryann Poskonka 
Brittany Smith 
Angela Taylor 
 
Oboe 
Margaret Bourdon 
Ye Jin Jang 
Caleb Sneeden 
 
Bassoon 
Brandon Johnson 
 
Clarinet 
Kelly Dickmann 
Sheldon Gooch 
Natalie Grider 
Brittany Prueter 
 
Bass Clarinet 
Erin Zander 
 
Saxophone 
Vince Battista 
Taylor Brew 
Delaney Brummel 
Jonny Childs 
Bill Darrow 
Jasmine Lyons 
Alyssa Skelton 
 
 
Horn 
Amanda England 
Kevin Greene 
Julie Katrenak 
 
Trumpet 
Ashley Brown 
Sammie Costabile 
Steven Heiss 
Sam Heppner 
Ricky King 
Liz Kraus 
James Landers 
James Lee 
 
Trombone 
Hailee Brauer 
Darius Echols 
Jesus Santoy 
 
Euphonium 
Sarah Schwarzhaupt 
Mikel Stricker 
 
Tuba 
Faith Potetti 
 
 Percussion 
Katie Battista 
Josh Bell 
Ryan Brennan 
Zachary Delegatto 
Colin Frazier 
Nicole Gregor 
Ian Leyden 
Antonio Rodriguez 
 
 
 
 
 
 
 
 
Acknowledging the important contributions of all ensemble members, this list is in alphabetical order. 
 
 
 
 
 
 
 
 
Symphonic Band Personnel
 
Gavin Smith, conductor 
Joe Manfredo, assistant conductor
 
Flute 
Kaity Bricker 
Tamara Grindley* 
Ashley Hahn 
Anna Howell 
Brenna Martin 
Monoica Soulsby 
Annie Ternes 
Lauren Thompson 
Benjamin Wyland 
 
Oboe 
 
Bassoon 
Emma Scalf 
 
Clarinet 
Breana Brown 
Elizabeth Hayes 
Anna Zaino 
 
Saxophone 
Christina Angle* 
Gina Dymit 
Marvin Esguerra 
Matthew Garbin 
Vicente Leyva 
 
Horn 
Katie Battista 
Andrew Burke 
Ariel Furgat* 
Ryan Starkey 
Laura Tam 
 
Trumpet 
Amy Caulk 
Vanessa Guerra 
 
 
 
 
Emily Hartzell 
Jackie Heuser 
Mike Roberts* 
 
Trombone 
Stephen Dupré 
Eric Gilardon 
Elias Karris 
Mason Riedel 
 
Euphonium 
Travis Cunningham 
Tyler Walls* 
Sean Whelan 
 
Tuba 
Jeffrey Humphreys 
Brandon Johnson* 
 
Percussion 
Matt Cowsert 
Matt Fagerland* 
Nick Fairley 
Bobby Kirer 
Alex Martinez 
Samantha Price 
Brian Urquhart 
Chuck Willard 
 
Piano 
Jenny Pearl Tan 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Acknowledging the important contributions of all ensemble members, this list is in alphabetical order. 
*Denotes Section Leader 
 
 
THANK YOU 
 
 
Illinois State University College of Fine Arts 
Jim Major, Dean 
John Walker, Pete Guither, Sherri Zeck, 
Laurie Merriman and Janet Tulley 
 
Illinois State University School of Music 
 
 
 
A. Oforiwaa Aduonum, Ethnomusicology 
Allison Alcorn, Music History 
Debra Austin, Voice 
Mark Babbitt, Trombone  
Johnathan Beckett, Jazz Studies  
Glenn Block, Orchestra and Conducting 
Connie Bryant, Bands Administrative Clerk 
Karyl K. Carlson, Director of Choral Activities 
Renee Chernick, Piano  
David Collier, Percussion and Associate  
Director 
Andrea Crimmins, Music Therapy 
Peggy Dehaven, Office Support Specialist 
Anne Dervin, Clarinet   
Judith Dicker, Oboe 
Michael Dicker, Bassoon 
Geoffrey Duce, Piano  
Tom Faux, Ethnomusicology 
Angelo Favis, Graduate Coordinator and Guitar 
Timothy Fredstrom, Director of Honors Program 
Sarah Gentry, Violin 
Amy Gilreath, Trumpet 
David Gresham, Clarinet 
Mark Grizzard, Men’s Glee Club  
Christine Hansen, Lead Academic Advisor 
Kevin Hart, Jazz Piana and Theory 
Martha Horst, Theory and Composition 
Mona Hubbard, Office Manager 
Joshua Keeling, Theory and Composition 
John Michael Koch, Vocal Arts Coordinator 
Shela Bondurant Koehler, Music Education 
William Koehler, String Bass and Music  
Education 
Marie Labonville, Musicology  
Katherine J. Lewis, Viola 
Roy D. Magnuson, Theory and Composition  
Joseph Manfredo, Music Education 
Leslie A. Manfredo, Choir, Music Education,  
                                       and Curriculum 
 
 
 
Thomas Marko, Director of Jazz Studies 
Rose Marshack, Music Business and Arts Technology 
Kimberly McCord, Music Education 
Carlyn Morenus, Piano 
Kristin Moroni, Voice 
Emily Mullin, Therapy 
Joe Neisler, Horn 
Paul Nolen, Saxophone 
Maureen Parker, Administrative Clerk 
Stephen B. Parsons, Director 
Frank R. Payton, Jr., Music Education 
Adriana Ransom, Cello/String Project/CSA 
Christiana Reader, General Education  
Kim Risinger, Flute 
Cindy Ropp, Music Therapy 
Andy Rummel, Euphonium and Tuba 
Tim Schachtschneider, Facilities Manager  
Carl Schimmel, Composition 
Daniel Peter Schuetz, Voice 
Martin H. Seggelke, Director of Bands 
Anne Shelley, Milner Librarian 
Debra Smith, Music Education   
Gavin Smith, Assistant Director of Bands 
Matthew Smith, Arts Technology 
David Snyder, Music Education  
Ben Stiers, Percussion/Assistant Director of Bands 
Tuyen Tonnu, Piano 
Rick Valentin, Arts Technology 
Janet Tulley, Assistant Dean 
Justin Vickers, Voice and Musicology 
Michelle Vought, Voice 
Sharon Walsh, Advisor 
 
 
Band Graduate Teaching Assistants: 
 
Michael Barranco, Alexandra Clay,  
Aaron Gradberg, Jacob Hilton, 
Nelson Ruiz, Shannon Shaffer 
 
